






2
MP CM

TP FB



2a



3a



3



4
MP CM

TP FB



4a



5a



5



6
MP CM

TP FB



6a



7a



7MP CM



8 MP CM

TP FB



8a



9a



9MP CM

TP FB



10
MP CM

TP FB



10a



11a



11MP CM



12a

MP 	 Basic to good music reading is the ability to recognize, with split second precision, various patterns as represented 
by conventional notation. On this page the transition from recognizing melodic contours as presented graphically, 
to reading these same patterns from musical notation, is completed. For instance, in the first example students learn 
to read notation for skips, steps and repeated notes. Compare the notes of  the first phrase, which move space to space 
in the treble clef, with the same notes in the bass clef, which move from line to line. This is always true when the 
same melodies are played one octave apart.  
Throughout the remainder of  the books, teachers and students will conceptualize on many variants of  these basic 
musical points at successively higher levels of  advancement. As the students look quickly through each new piece, they 
will find certain similarities and differences which will allow them to apply their previous learning to the new situation.   

CM 	 This first example is an exact repetition of  SKIPS AND STEPS in MP, page 12, except that it is in a different key. A 
student should learn to look at the music and think the music patterns as he or she sight reads and transposes. 
In the second example, which is a variant of  OLD WOMAN, students can do creative reading by changing ~ few notes each 
time they play or transpose to another key. These changes should be thought out in advance, not random experiences, 
i.e.--"begin on the middle note," or "repeat the first two notes in the third measure," etc. 
The final example begins with a "pick-up" beat, or anacrusis, which should be pointed out, but without any lengthy 

	 discussion.  
TH 	 Here is more work on learning the lines and spaces of  the grand staff. Be sure to include chalkboard and flashcard drill.  
FB 	 TUNE UPS should be played each day, with nicely curved fingers. Remember that a slight pulling sensation will facilitate 

the transfer of  weight while keeping the first and second joints firm, without tensing the wrist. Emphasize the 
feel of  a good hand position, and encourage students to look at the music rather than their hands. Also remind them 
that TUNE UPS establish the sound of  the key, and are helpful in finding the starting tone of  any piece. 


